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Place :
The Metropolitan Hall, Taipei

# Performed in Chinese with English subritles

Produced and Presented by: Creative Society Theatre Company

Producer: Huei-na Lee

Wiitten and Directed by: Katherine Hui-ling Chou

Cast: Yen-ling Hsu Hua-chien Hsu Yi-hsiu Lee Wei-wei Wit Shou-yuo Liu
Ting-yi Chu Alan Yang,

Original work: Li Yu (Liweng), Silent Operas, Chaprer Six: “A Male Mencius's/Mother Eduecates
Calligraphy: Tong Yang-Tze

Stage Design by: Austin Wang

Lighting Degign by: Nuo-hsing Huang

Costume Design by: Jeery C.J. Hsich

Qriginal Music by : Chien-chi Chen.

Makeup by: Ginny Hung (CINEMA SECRETS)
Nanguan Vocal and Coordinator: Yi-hsiu Le¢

Sound Effect by: Kuo-cheng Yao

Basketball Instructor : Wei-wei Wu

Graphic Design by: Chris Chuang

Internee Marketing by: Wan-ping Chuang

Prinnt Ads by: Ming-chen Kao

Photographer: Loki Tsai (PrintAds),Yo-wei Chen, Faust (Stage Photo)

Performance Rcun‘xlmg, l)y: Gireg KH. Lee

Yang

English Translation (Seripr and House program) by: Dawn Fang-chan
Subtitle E
E

Stage Technical Director: Chun-hsueh Su

xecution and Neywsletter English Translation by: Yochi Li

ceutive Producer: Li-met Jwo

Lighting Technical Director: Ji-heng Chuang
Stage Manager: Chung-ping Chang
sal and Prop Assistant: Jo-shan Kao
rement and Wardrobe Assistant: Machi Chang

Man:
ting; Ling-shien Chang

Publicity and PR: Lucy Lee

Promotion Alliance: Wei-tung Chou (Trans Arts Co.Led.), Ifkid

Animal Actor: Philip (Jifang’s Ride), Alashab (Ruilang’s Ride)
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Speé_ial Acknowledgements to
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T« ey |

P3RS 6 (R P AR R R 52—

Rtz RS Iz AR S i o

AR IR BRI R 8 » SRR ST s UR A2
SRR ~ 2 ~ CRA T ~ S0 TR AN Rl e 5 B -
FITEIR L HRAB R T -

WgRE - B i —— G A R




- Prologue o

— 1912 (RBETHE) 21915 0 B
TR <93m YT » T A %
FRERIA] © 75 ARSI » WMEREIEI5E »

S0 | DR
Part One : Fair Beauty, Fairy Bond

1+ UK © F55 féﬁﬁﬂ%’}‘ SICHEFHHRE » JCACHLREE: P - L
Fill » FORAEE < Bl EF S8 - EE DR » AR o

L. r*’ﬁg fMHﬁWn asc&z«a‘a»r 5 5 i[RI LS SRAR R P R S B ARE » DRI R TRLBSIRIRE ~ 7 s » B 03
. Nanfeng Tree, Fujian Love o P L SLAREETHRAED » 2T ST » AT « 7 T » ARSI » Kk

Mfmsumﬁ AN » ST
——— 19591964 » &1

Ja# © )

TR Jffr'éPIS ! f;’ﬂ' ARG HTL » /Jll I THEET IR S AR, « SRS RS ARIT » BT AR R
2 )is o (HAR SRS TeaE 1 FOUANBICRRERIPR £ » AT » BrlfR iR s (S - 80T g s —(CRuRRLS - ik
RIS I B o FRUGINRITIAL » SRRZERFEAR IR A - AOH RS » Bt enipfine o

pAn RN

Flamboyant Fairies, Enchanting Youth

3. FRMRBLAS %

3. Proposal, Betrothal, Consummation

(SR )

4. FREERIRE S

. Emasculation, Accusation, Reincarnation

.

The story begins with the romance between Xu Jifang and You Ruilang in middle Fujian where Nanfeng fashion (homosexual love affair) is commonly practiced; time:
1912, the first year of the Chinese Republic. Jifang, the last selected xiucai from Qing Dynasty has a son and wife, who died from birth giving. Jifang falls in love with
the beautiful youth, Ruilang, and puts himself in poverty for the betrothal gifts demanded by Ruilang’s poor and needy father. Jifang also serves Ruilang’s father and
mourns his death due to his deep affection for Ruilang, Determined to remain true and loyal to Jifang, Ruilang castrates himselfin order to repay Jifang’s passion and

B | B RREES favor.

Part Two : Male Mother, Genuine Love

Jifang and Ruilang’s sweet love is deprived at the height of their passion. Due to his jealousy, Chen Dalong, Jifang’s previous partner plots against him and has him
5, B REER arrested for interrogation. Dalong accuses Jifang of “performing castration in his own household, having eunuch serve him, and intending to plot revolt against the
naton.” The judge punishes Ruilang instead due to his contempt against Nanfeng. As Ruilang undergoes the punishment of caning, people who are into the fashion
surround him in order to examine his dainty flesh. In order to protect Ruilang, Jifang dies from the punishment. He leaves Ruilang with his dying words, urging Ruilang

= Intermission

5. House Moving, Home-Phobia

6. FEHREE AT to take care of his only son, leave their hometown and stay away from Nanfeng,
6. Virtous Mother, Unremitting Love The tension engendered by generation gap and personal/family history outlines the second part of the story. Situated in Taiwan from 1959 to 1964, Part Two is

unfolded with Ruilang and Xiaojiang’s (Ruilang’s cousin who is always in men’s wear) unconventional relationship and their unconditional devotion to each other.

Ruilang, who changes his name to Ruiniang raises Chengxian (Jifang’s only son) with Xiaojiang. In order to protect Chengxian from the disaster caused by

Nanfeng, Ruiniang even follows the model of Mencius’s mother of house-moving , endeavoring to forbid Chengxian becoming intimate with male friends.

Despite Ruiniang’s efforts, Chengxian still falls in love with Chen Dalong’s nephew, Chen Nianzu. Ruiniang finally accepts their relationship in the course of | )
time. Ruiniang plays the roles of both father and mother; such virtue is further confirmed by Chengxian’s graduating at the top of his class. Ruiniang receives the

Model Mother Award because of Principal Zheng's (Zheng One) recommendation.
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Itis not an exaggerative statement to say that Hui-ling’s new creation, He is my Wife, He is my Mother is one of the
most startling and dazzling plays among all the productions in Creative Society. It is indeed a spectacle to
appropriate Li Yu's manner of newness and subtlety in Qing Dynasty and stage the adaptation which embodies
Hui-ling’s wit and audacity in the 21st century. For listeners present in the readings, laughing out loud was the only
physical reaction because the script is so entertaining and full nlvsurprixc\. The plots are amusing and vigorous but

what tu\l occurred to l!lL actors was: [s it p(\wl\h to stage llu pl 1y? 1 [n\\ do ] act anyway? Actors could do nothing



is given flesh and blood on stage. The manner of direction and collaboration is itself a charismatic combination.
What a play!

I'd like to dedicate sincere gratitude to Ms. Tong Yang-Tze for her master calligraphy. 1 proposed Ms. Tong the
request due to the director’s suggestion but didn’t expect that she would kindly agree and give us two styles of writing
for He is my Wife, He is my Mother. Because of Ms. Tong’s luminous work, I decided to render the
miniature-scaled handouts to capacious ones (for our graphic promotion). Ms. Tong Yang-Tze’s calligraphy, Chris
Chuang’s design and Loki Tsai’s photographs activate the graphic design for this play with grand layout and delicate
ViSUi\l rC’PrC.\L’nHUiUn,

In the play, xiangchu (partner) describes and animates the identification of and relationship between two men. More

important, the “being together” companionship is inscribed with a delicate touch of love and sensibility. I'd like to
appropriate the term “xiangchu” from the play to describe the companionship with every individual I've worked
with. Asa producer in Creative Society, I have more opportunities to collaborate with different playwrights, directors
and performers and commission plays of various styles. I am gracious to have these talents with me in every adventure

I've set my feet on and bear precious fruits in each production along with our companionship in all these years.
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Huei-na Lee: core member of Creative Society Theatre Company,
administration director, producer.

Academic Credentials:

Master of Arts, City University London

Theatre Experiences:

Producer of: Farewell My Girl, R.Z., The Machong Game Trilogy: The Machong Game, Deja vu, Countdown; To
Be & Not To Be: The Dark Fantasy of Formosan Dead II; Reel Murders; Let’s Play:Who-ga-sha-ga; Click, My
Baby; Memory Album; No Comment; I Want You, I Want You not

Professional Experience:

Director of Theatre On-line

Chief editor of PAR on-line magazine

Program director of The MNA International Children’s Festival

Program manager of New Aspect Promotion Corp.

Editor and reporter of New Aspect Arts Weekly

Translation:

Poetry of Oscar Wild, Rabindranath Tagore, Emily Dickinson (Grimm Press Ltd.)
Plays:

B612. (Pei-Yu Shi Modern Puppet Theatre )

Hey, Alice. I » %

%) (Pei-Yu Shi Modern Puppet Theatre )
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Reading Li Yu’s works, one would find his creation elaborated with the ingenious deployment of

pleasure and cleverness. Instead of secking the truth of life, his works represent respective idea or
attitude that is central to their conceptions in the forms of discursive dialogue and paradoxical

monologue. The sixth chapter in Li Yu’s Silent Operas, “A Male Mencius’s Mother Educates His Son

and Moves House Three Times” is the most notable spectacle of paradox in terms of the ideal of

courtship, marriage, widowhood and virtue in a homosexual love affair between Jifang and Ruilang,
With an aim to “open up the readers’ sleepy eyes,” Li Yu exhibits sensational and licentious scenes that
must be perceived through the light of resumptive sight/site.

He is my Wife, He is my Mother is not only an extension from Li Yu'’s original work, but an invention
of interweaving the fictional/historical, the false/real, and the past/present. The process of coming out
is the major motif of that pinpoints how relationship is tapestried, embodied and represented in the
process of immigration and course of time. The story is consisted of two parts: Part One is situated in
Putian, Fujian in the first three years of the Chinese Republic Era while Part Two is contextualized in
Taiwan from 1959 to 1964, a time enveloped with constraint and repression. The first three years in
China undergoes dramatic paradigm shift but somehow lost/ignored in people’s memory while the
intersection of 1950s and 1960s appear to be rather shameful to the new Taiwanese who endeavor to
erase these years from history (due to its social/political tension which differentiates itself from any
other period of time in Taiwan). Incorporating coming out in a bewildering family epitomizes how
Chinese community misapplies history as a means to confront issues of re-situating identifications and
relationships.

Intuition guides the inventon as well as the development of this play with an aim to enact
relationships contextualized in the process of bodily codification (I do not want to have language and
words master the performance, which is the common expression when it comes to literary creation).
I create Chen Dalong, Zheng One and Wang Xiaojiang and appropriate Li Yu’s layered conceptions
and paradox. The discursive dialogues embody the paradoxical farceur which ridicules the doctrine of

virtuous obligations and the integrity of social relationships. Their appearances highlight the
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perplexity of sex/gender displacement which triggers spectators to re-examine the process of
identification as well as the construction of education, knowledge and history. On the other hand, one
might also be surprised to discover a romance which is highly Chinese-stylized because of the
interwoven relationships among these characters.

T use Li Yu’s text as the prototype of this play and appropriate Caryl Churchill’s idea to structure the
time-expanding and region-crossing deployment, having male and female performers enact the
homosexual relationship in this play. What I try to create is a romantic story that provides spectators
with different positions to perceive the making of the fictional/historical, the false/real, and the
past/present. As characters struggle to find their ways out in the story due to Ruilang’s castration,
spectators might as well strive for situating the characters and the cross-casting on stage with an
appropriate manner. Stepping out of the theatre, spectators might find new ways of historicizing the
present is just about to take place.

The completion of this production is indebted to a group of people who care and support the creation.
As a receiver of too many people’s unbounded help and efforts, He is my Wife, He is my Mother is a
story tapestried by and dedicated to all of them. I'd like to thank Yen-ling, my long-term significant
companion whom I depend on in my works

Because of her bravery and understanding, I hope to
repay her in a decent manner. Sincere appreciation goes to Hua-chien in our fourth collaboration; I
insisted on having him perform as one of the leading actors in this play. Because of his being candid
and focused, I am triggered to return him with (absolute) trust and self-retrospection. I also want to
thank Wei-wei for her enthusiasm and passion which testify theatre’s being forever young. She is not
only the actress in the play but the one who activates promotion behind the scenes. I especially want
to thank Shou-yuo for he volunteered to perform in this play, which is also his first performance after
leaving theatre for one decade. His participation is the best encouragement and acknowledgement for
this creation. I sincerely deliver him with my blessing for his returning to theatre, a battle which one
must fight with flesh and spirit. Two amazing surprises shine like stars in this journey: Ting-yi and
Alan’s assiduity and prominent manner further generate our expectation for the younger generation in
theatre. Yi-hsiu’s performance enlightens the stage like dawn. He is my long-term trustworthy
assistang; I thank him for his dependability and brilliant performance as a friend and a director.

Sincere gratitude goes to people behind the scenes in the making of the play: Jerry’s costume design
enlivens the characters with his ingenious and thoughtful skills. Chien-chi’s music animates the play
and adds the finishing touch to the story with notes. No-hsing’s lighting design pinpoints the play
with clarity and transparency. Austin’s proficient stage design expresses the play’s concept with
appealing physical appearance. Our producer, Huei-na directs the theatre group in the making of this

production. I also thank our stage manager, Chung-ping for his accompany, ASM, Jo-shan and
Machi’s efforts for their collaboration in this play.

I'd like give further explanation concerning the English subtitles in this play. The idea occurred to me
when I launched this creation. The extreme difficulty in circulating texts world-widely hinders
literary creation from developing into an international scale. It’s a shame that words speak louder than
actions in this industry; one can’t even find a ticketing service that is directed in an international
manner. Being fully occupied by script writing and play directing, I can’t take care of script
translation and therefore entrust it to Dawn, my graduate student. As a skillful and bright writer

herself, T think Dawn is ideal to accomplish the work and its historical background be further

acknowledged. I also have to thank Yochi for subtitle-administration and Stella for publication.

It’s a tempting act to propose such a statement: Creation is not synonymous to prosperity since
literary creation has become a fanfare industry. YetI feel obligated to point out the fact that theatre is
definitely a workshop where professionals train themselves with arts and relationships. One shall not
estimate its value with wealth but perceive it as a way of living. This is how we enrich a city with the

art of creation.
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Doctor of Philosophy, New York University, Institute of Performing Arts
Professional Experiences:

Associate professor in English Dept, National Central University
Director of Electronic Theatre Intermix in Taiwan,

Plays:

2006-2008 To Be & Not To Be: The Dark Fantasy of Formasan Dead IT (playwright/director)
2005 Reel Murders (director)

2004 Click, My Baby (playwright/director)

2003, 2006 Deja vu (director)

2002, Memory Album (playwright/director)

2000, I Want You, I Want You Not. (playwright/director)

Publications:

Performing China: Actresses, Performance Culture, Visual Politics, 1910-1945 (2004)

See history, sociology, art and theatre journals and periodicals for other essays and relative
writings.
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The Pleasure of Performing
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He is my Wife, He is my Mother reminds me of the distinction between life and stage; this distinction smoothes my
way to tell the pleasure when acting on stage. For instance, it enables me to appreciate the beauty of Peony Pavilion
(from different perspectives). I spent quite some time indulging myself in its charismatic wording, feeling glad that
these words are finally living and breathing. Hui-ling was so excited when explaining her creation, which re-lives and
renovates Li Yu's work. Through her new play, she also delivers her respect and embrace for those who pursue their
very nature as well as people who love with a caring and gentle comportment. As for me, I happen to see through

the love which I truly desire; it is both demanding and
perplexing for the one who loves and the one being loved.
I therefore entrust such bewildering condition to the
partner whom I hold on to dearly in this play.

My character, Ruilang, is a young man who loves with
purity and bravery in Part One. In Part Two, he leads a life
that is rather complicated and repressed. Hui-ling said that
a cerain degree of sophistication has been nourished
within the actors when rehearsing the play, but I personally
interpret such sophistication as a fashion of awareness that
offers me a different angle to appreciate the sensibility and
predicament that appear to be convoluted and puzzling in
life. Pondering upon the motif (and tension) of the play,
either as an insider or outsider, acting on stage represents
and projects how [ distinct theatrical art from life; to 2
certain degree, an intriguing dialogue is conducted
between the two as well. On the other hand, if I venture
further into the subtext of the play, a fair relationship
might be developed if the parmership is conducted in a
rather graceful manner; a perfect combination of fancy and
reality might be established and therefore engenders
freedom and passion that are surprising in life. The
pleasure that’s both impartial and immense is being
cultivated, I can both cry and laugh for the love affair that
goes beyond right and wrong in a play, indulging myself to
either exaggerate or destroy the relationship that is taking
place on stage. I begin to understand what goes beyond
“performance.”

Behind the scene, how Hua-chien analyzes and
interweaves the play with clarity and deliberation charms
me deeply; the sophistication and nature dwelling beneath
Yi-hsiu’s singing and posture suggest his innate confidence
and humility. Shou-yuo’s insight, wit and subtlety are so
dazzling; his honesty and sincerity compose novel
spectacles in our rehearsals. Wei-wei’s willfulness and
indestructible trust in me.... Ah, my sensibility can never
fully convey the appeal and beauty crafted by the

composition of their individual features.
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I cooperated with different groups and individuals when I was younger. In a sense I was making friends with various
kinds of people, but I never interacted with them actively. I took things as they were and did not considerate it a
necessity to spread the seeds of kindness; I was content with the way I was, as long as I did not make an enemy with
someone. Somehow I develop a good rapport and solid relationship with the people whom I have (often)
collaborated with, we are just like old friends.

What's interesting about working with people whom I am familiar with is that there are always new things to be
discovered in spite of mutual tacit understanding. I ran abour with every new event that was going to take place
when I'was younger, but I am more concerned about the people I work with now. I gradually become acquainted

with Hui-ling’s style and manners of directing after our previous collaborations. This is my forth time working with

her.  Our collaborations began when performing Chi, Wei-jan’s
plays Deja vu and Reel Murders; Hui-ling was the director.
Then I performed in her own play, Click, My Baby. 1 look
forward to mutual supporting in her new play, He is my
Wife, He is my Mother adapted from Li Yu’s short story.
There is an interesting contrast between two types of
directors: some would measure up the grand picture, situate
the characters and then have actors develop their manners of
embodiment. Some tend to spend plenty of time on the
matter of collaboration: being acquainted with the actors
first, and figuring out what they are capable of doing; actors
might not see the final edition of the script until they are
about to rehearse in theatre. Hui-ling would frame the plays
at the beginning; I think this gives her a sense of security. It’s
just a very interesting observation in this economy.

It takes me quite some efforts (especially in Part Two) to
embody the characters on stage despite analyzing the script
and the interwoven relationship among the characters.
Textual analysis indeed provides actors intriguing
perspectives to embody the characters, but these perspectives
could lead to “irreverent” interpretation when it comes to
acting. To a certain degree, actors might embody the
characters in a rather inappropriate manner and the
performance could appear to be confusing and unconvincing
when reviewing the collective effects of the script and visual
representation.

As an actor, contextualization is always the key ingredient to
performing in a play. Under the premise that roles and
characters fit each other with logic, details such as manners
of speech are not the utmost challenges as long as one catches
on the time span. The process of adjusting and situating
manners of performing, however, generates my anxiety
when performing in this highly stylized play. Secing the
actors (gradually) come to form transparent distinction from
each other (in each scene) is the most spirited stimulant to
support and better my performance in He is my Wife, He is
my Mother.

A RE

=l -&S-s\‘cv



NG

)

sl s N EAT kY

Performing and Living with Diversity
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Pipais often applied to plays accompaniment while singing in the musical genre of Nanguan; this is my first time using sanxian when

performing on stage. The story takes place in Putian, southemn Fujian. The guys into Nanfeng fashion play Nanguan as their daily
entertainment; its melody is also appropriated as the background music in Part One in the play. Interestingly, Nanguan is famous in
southern Fujian and Taiwan, not Putian. Appropriating Nanguan in this play isa \\‘Z!_\'()"dk’PIA yymentand it gives mean opportunity
w apply my skills of playing Nanguan. Thercfore, please forget the fact that there is no Nanguan in Putian!

New challenges and interesting things can happen in the theatre atany time, that's why we are never bored by it. Tused to appropriate
waditional Chinese poctry as the lyrics in my own plays and have others compose for the lyrics: LE REVE DANS LE PAVILLION
ROUGE is my first try when I was in Paris, and then PASSEUR, and The Drought Goddess; they are all productions created in this
mode. Thisis my first time composing for Li Yur's poems, which is also my first try in terms of composing,

I have this weird habit of “ransgression,” which differentiates me from most of the actors in theatre: from Chinese literature to thearre,
from theatre o Nanguan and traditional Chinese opera, and now I step in to play the role of a director. I enjoy experiending things
from various aspects and therefore accumulate different skills and manners when participating in diverse styles of performances. It
becomes boring if T keep doing the same thing,

What matters to an actor is his/her attitude and perception concerning performance and life. There are different genres when it comes
w drama, and then they cross boundaries. But I don’t think there is a necessity to deal with the issue of crossing boundaries for actors.
When phaying modem characters, people would introduce me as an actor of traditional Chinese opera who plays the character of a
modemn person. When performing raditional Chinese opera, people would introduce me as an actor of modem theatre from” Taipei

an,

National University of Arts; sometimes people would say I am a Nanguan performer. For me, acting isa matter concerning skills and

proficiency; diversity is inevitable and it makes performance appealing, Crossing boundaries s just one way of saying. An actoris not

a“fidde lover;” one just takes time-and efforts to establish his/her skills and proficiency from different aspects. Thisis the attitude Tam

holding on to.
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Cross-casting is a role play which I often perform on stage: I've played the judge in Hedda Gabler; I also played
Romeo many times in school. Sex differences make this manner of acting intriguing. I am a gitl, who would
naturally be more attentive than a real man. When playing Romeo, who is actually a teenager, I thought it would
make my performance more appealing if I could appropriate some of my personal characteristics when embodying
a male character. Or, I would instill certain degree of masculinity into my natural femininity when playing the sly
judge.

My character in He is my Wife, He is my Mother is a woman always in men’s wear. Instead of focusing on the

gender differences in this play, I hope that audience
pay more attention to the interwoven and fascinating
relationships displayed through the details in our
performance. [ didn’t do anything specific with the
intention to emphasize sex differences, such as
lowering my voice to highlight the masculinity of my
character. Situating my character, the figure of strong
women or women in men’s wear is not uncommon
in the beginning of the Chinese Republic, 1959 and
the first three years of 1960s).

Theatre is not a closed space but an art of
composition and a theatre-individual wants to have a
bite of everything. My perception makes it a bit
difficult for me to concentrate on acting and be a
professional actress since I am involved in various
activities. Yet I still hope that I can perform in one or
two plays each year. My friends and [ think we can
do more things with what we've learned at school
after exposing ourselves to different arenas in the
society. We first had a theatre company; then we
combined with more resources to establish a
company of public relation and design. T recently
joined a  humanistic-environmental-oriented
association founded by another friend. I discovered
that those who are in need sometimes expect more
than money; they need an environment which
provides them chances to grow up, be educated, and
bring their skills into full play. For example, we
worked with aboriginal children in the mountains
and they would tell us many stories about their tribe
and what’s fun in their place. We not only learned
from them; they received concrete feedback when
introducing their places to visitors like us. It’s like
finding a speaker for theatre-individuals like us when
participating in this kind of activities: There are many
people in the thearre who can make genuine
contribution to this society.

w
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Confronting My Aging after
Observing Others” Aging
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I moved my houseawhile ago. I found no record of my production
after 2000 and realized that I indeed have not been performing fora
long time. 1 have not created any work since 1999 because I felt
things wouldn't be any different; I remained the same. Many people
call this “choke point” and strive to go through it, but I simply left. In
my experiences, one faces frustration much more often than rewards
when it comes to theatre economy. However, things that used to be
problems become different now that I step in to my midHife;
adjusting my mindset gives me a dearer picture when it comes ©
begins to the issue conceming the (ultimate) goal in my life.

It is actually a coindidence to stand on stage again. Huiding and I
were talking abour this interesting play and I interrupted her
immediately: Why not have me play? It might be a bit impolite o
say this now that [ am back in theatre: Acting is a service industry;
each group is unique of their own kind. I know what (where) the
market is and I know better what precious is since I've been a curator
in recent years. But this time, I do feel like leaming in a “high-level
performance dass” when observing how different  individuals
perceive the script and their characters in our interaction.

I play many middle-aged men in this play. The three of them are
cither middle-aged men or becoming one; it then became a must for
me to deal with my own mid-ife. Tve been engaged in art
administration for the last decade and am aware that most people in
theatre are young fellows. It takes a lot of efforts to adjust myself
conceming ways of thinking and manners of performing since I am
dealing with my aging after observing others’ aging, Iraffects how I
perceive life as well. It is an unusual opportunity © play three
middle-aged men at the same time. There are moments when you
don't agree with how the characters think; sometimes they remind
you that you just don’t want to know yourself. 1 think I've exerted
mysdifin this play.

I am really thankful thar Huiling gave me this chance to confront
myself on stage again. When I was young, I was tense when
performing, holding on to the idea that T had to accomplish
something, Bur then Ileft. As an art administrator, I wouldn't have
a performer disappear for one decade. As for me, however, ['ve scen
through many things for the past ten years.
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Situating Oneself in Performance
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Itis a very special experience to work with a group of people who are well-known in theatre yet are not acquaintances

in my daily life. After leaving Kaohsiung for Taipei to study, I had the chance to see Deja vu (which is one of my
favorite plays) produced by Creative Society; it was also my first time seeing a modern theatre production. It excites
me a lot now that I have this opportunity to work with these predecessors.

Observing how they work during the rehearsals triggers me to perceive performance from different aspects. Our
rehearsals were not serious, yet in order to better the performance, we had to overthrow our original ideas and
modify every detail over and over again. In my first reading with Hui-ling, I was “surprised” by my lines in Part One
in He is my Wife, He is my Mother; I thought: What kind of script is this? Bur after Hui-ling further explained the
story and some details in the play, I knew it would be a fascinating production. So, I become Li Zhouwu.

‘The use of language, as far as [ am concerned, is one of the greatest challenges when acting. It takes quite some efforts
to transform my manner of speech in order to maintain the elegance and grace of the language while having my
emotions integrate with the play’s antique wording. Another intriguing thing is how to create the style of “Nanfeng
life”: How to create different postures of body language with an aim to embody the “partnership” among these men
with an aim to capture, embody and represent their way of living on stage. One of the difficulties we had to deal
with was developing a multi-layered performance in this four-day show. And one of our solutions is to instill some
playfulness into the scene of Jifang and Ruilang’s interrogation. Because of this subtle alteration, this scene (which
was originally a rather solemn one) is infused with group dynamics and a layered sensitivity.

I was very nervous at the beginning. I memorized all my lines when having our first rehearsal since there are not too
many; Hua-chien jokingly said that he’s gonna punish me. But I stammered all the time. They therefore made fun
of me, saying: You didn’t memorize the lines; you ate them, didn’t you? ‘This is the humor among actors and it made

me laugh as well as released my tension. Tam really glad to work with them.
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Relaxing, Dynamics, Performance
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He is my Wife, He is my Mother is infused with the love affair which is
ambiguous and perplexing; each character has their own secrer which is
rcprmmui ina mamduing manner. In Part One, we arate a rather
sensual spectade for Nanfeng fashion; in Part Two, however, the
sensual homoseaal love affair is enveloped with constraint and
repression. Alan and my characters (Li Zhouwu and Zhao Qjansun)
are not the main focus in the play; we are people beside the main
characters. However, our relationship (or parmership) highlights the
contrast between passion and repression between Part One and Part
Two. Due to our identifications as partners and policemen, the lisand
arguments between Alan and T accentuate the sophistication of this
multi-layered production.

Time span is one of the most important dements that makes He is my
Wife appealing (and challenging) in terms of its context and our ways of
performing, I was quite uncomforble when playing Zhao Qiansun
because Part One manifests the speech manner in the beginning of the
Chinese Republic. But I felt quite refaxed in Part Two when we began
o play basketball in Taiwan in 1959 it cased me a lot since I could fight
oryell on stage.

It’s an art to get along with people from different performing groups.

Although T've collaborated with different theatre companies, it still takes
me quite some efforts o adjust myslf and relax when acting with

different groups. I was really inspired not only by the betters’

profidency but how they position and adjust themselves in this

environment. They are very nice and caring; their artitude eased my
tension. They would say: Call me Yen-ling, don’t call me teacher! Or

“call me Hua-chien, don’t call me teacher!” I really appreciated that T

had this wonderful opportunity to work with them.
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The Creative Society (Theaue Company)

The Creative Society (CS) was initiated in May,1997, by a group of experienced directors and
dramatists, theater scholars, arts administration professionals as well as media workers in Taipei,
Taiwan. CS commits to original creation, fosters aesthetic innovation and encourages bias-free
collaboration.

Ever since its establishment in 1997, CS launches new works every year and made its name for
its superb creative power as well as its artistic qualities. A total of sixteen works, and more 1o
come in the future, produced by the CS artists successfully caught critics’ and audience’s
attentions . High acclaims came from art critics and audience alike; the latest awards included:
Reel Murders and Déja vu were respectively received special grants of “Performance with
Achievement’ and “National Patronage of Outstanding Performances” by National Culture
and Arts Foundation; Déja vu was credited by theater critics and audiences as the best play of
the year in 2003 and selected as one of “The Top-ten Performances of 2003” of the 2nd
Taishin Arts Award ; Sound of Colors: Jimmy’s Subway Book, a Musical Journey was invited
and toured in Macau and Singapore; Let's Play:Who-Ga-Sha-Ga garnered the first prize of the
3rd Taishin Ars Award in 2005, and its world tour premiered in the “2005 Asia
Contemporary Theater Festival” in Shanghai; Dé vu was invited and toured in Beijing in
2006; To Be & Not To Be: The Dark Fantasy of Formasan Dead II was invited and toured
in Beijing and Shanghai in 2007.

Creative Society continues to take active measures in Taiwan’s modern theater, in terms of
artistic creations and management as well as social education. CS seeks to further extend its
collaborations with young dynamic talents as well those from other art fields in order to make
further contribution to Taiwan’s modern stage.
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